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Pas a Pas

The book guides you step by step through the fear of the unknown and lets you Year 2023

learn more about Rue Jacob with every page. It begins with photographic Editorial/Author‘s Work
portraits of the residents, followed by a fanfold showing a drawn side of the street.

In the final section, detailed photos of the buildings complement informative Lecturers:

texts with fun facts, historical details and personal opinions. The compact format Ph. Desarzens

and the playful combination of book and leporello give the book its originality. Ch. Fischer

M. Halter
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Diese Sichtist von den
Menschen, die auf dem Tram
stehen und auf dem Weqg zur
Eisenfabrik sind. Sie fahren
durch einen Tunnel, der aus
Iwel Gebduden besteht

Die Eisenbahn setzt ihre
Fahrt fort, und man

sieht eine Bronzeskulptur
namens «Mann und Weib»
von Rudolf Blattler, die

zwei Affen zeigt, die sich
umarmen




Dies ist die Perspektive
giner Frau, die auf einer Bank
sitzt und geradeaus schaut

Ein Felix-Auto fahrt die
Strake neben ihr entlang
und sie schaut dorthin.




Die Autos kOnnen jetzt
weiterfahren und
verdecken die Sicht des
Mannes mit dem
Pullover

Der Zug fahrt weiter,
und die Autos
mussen stehen bleiben




Das letzte Auto ist vorbei-
gefahren, und der Mann
sieht auf die andere Seite.
Dort wartet eine andere
Person mit einem Regen
schirm, da es angefan-
gen hwat zu regnen.

nselt die Perspek»
2rson mit
enschirm, und
dgn Mann

inderen Seite.




Die beiden stehen schon
eine Weile dort und
warten darauf,dass die
Ampel wechselt. Aus

der linken Seite kormmt ein
altmodisches Auto
gefahren und lenkt die
Person mit dem
Regenschirm ab.

Der Stadtplan soll helfen,
die Position jeder einzelnen
Leichnung zu erklaren.




Sichten

Each person views the world through their own lens, perceiving the world of
others from their unique perspective. My publication showcases the view-
points of different people, illustrating how each person sees others and thereby
shifts their own perspective. The drawings are simple yet capture all essential
elements. The intentional color choices highlight the various perspectives, mak-
ing the dialogue between the depicted individuals clearer and easier to
understand. In this publication, the drawings take center stage and convey the
core message.

Year 2023
Editorial/ Pre-project

Lecturers:

Ph. Desarzens
Ch. Fischer
M. Halter
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Hanwell-HelenaMuller,)pe

What do Rt seel

by Lally Bernhard

Behinde the doors

Hanwell, a n:::ij_'_|'|.|::i:-||.r||lhlrli in west London, 18 a p]Zt'Z'I.' thuat
is often simply overlooked, When you step out of Hanwell
underground station, vou are greeted by a strange gilence. The
'\-.r|1.'|.|.§.. covered station MY S48erm a lattle ||.~-1I - bt ot 'i"- =il weell
maintained. The sounds of the city seem to have disappeared
into the distance. You suddenly find vourself in a world char-
acterised by terraced houses and small gardens, Mo more

skyvscrapers or large shopping centres, |hese simple, often

T
-'.'.l

identical buildings stretch endlessly along the deserted streets.

Ihe first steps on the pavement are acc anied by a soft
echo, the sound of mv footsteps in the air and the gentle rus
tling of leaves that heralds autumn. There are oo crowds of
people bustling arcund here; instead, you only see a few peo-
ple who seem to be deep in thought,

Each of these houses harbours a kind of story for me. Be-
hind the doors live people with their own dreams and EXPET-
ences. Perhaps an elderly lady is sitting at the window looking
out onto the street while reminiscing about times gone by, A
yvoung woman might have just moved into her first flar with
her best friend. And vet they all have one thing in common, I
can neither hear nor see them. I can only surmise what is going
811 1 thie ]|u1|'|}' strects of ||:1n'.1.1=]|.

Hanwell has 1ts very own charm that draws me in more
and more. The quiet streets make me feel a little lonely, but
never in an unpleasant way. It's more like they make me think
and enjoy the silence,

But the most intriguing question for me remains: what
happens here on the guet sireets of Hanwell?

What should [ see?
by Sophic Nova

Comfort and Boredom

Comfort: [ like it here, There 15 almost nothang, and the
terraced houses remind me of home.

Boredom: There's nothing happening here. No
people on the street.

Comfort: That's exactly what's great. You can find peace
in & foreign place that feels hke home, far away
from home,

Boredom: But that's boring, | wanit to see people, cars
passing by. But what's the point if you don’t experience

3 g? Why travel at all then?

Comfort: You travel to escape. Not every trip has to be full
of adventures. Sometimes it’s about escaping the noise
and just being,

Boredom: But without experiences, yvou have no memo-
ries. [ want to gather new impressions, feel the energy
of a city, meet new people.

Combort: Mew i.l'l:!lEZlJ:'t':'- jons can be more subtle, The
sound of the wind, the play of shadows as the sun sets, or the
taste of simple bread in a small bakery. These small
moments hring peace.

Boredom: Yeah, that r:i'i:._'.h[ be calmang, but at some point,
et also want to feel alive. The hustle, the chaos
that gives me energy!

Comfort: And that's exactly what tires me, | like to organ-
ise my thoughts in silence without constantly being
distracted. Sometimes it's the pause that teaches us the most.

Boredom: Pausing is good but standing still for too

long feels hike you're missing out on life, There's so




time | started enjoving the unexpectedness and diversaty.”
L 15 1T PGS iII-.I -|'
» farmiliar swith the surround
gl .'|i'|| s e Eravisy .|Il:| .II:I'I TR the

v in the sunlight and

.;“|:;E-.... AT lis __|I||:.-| n '!--IIII'-. wirre shinmm
A Froup i |:.'-.||l:|' in festive clothin iyt TH% ilem
1o % | walked through the abandos gravevard on thi
CHpa i sl s1cld
hat is o Gurdwara?™”

“l¢'s a church of the Sikh religion. Sikhism, like Hindu

1SETN, 1% iL T'f !'_;_|--1| |||.|r is ||||]||.J|.|!" imn |.I!'|I.-|..”
[ hiseve never heard of this .-|'i.__||:"'|. What was
Vi L
||.' e .||||' LT e I||| dresseod in the snrms "1..I'I|:|!-| 5 ol |.-ir: I'.

with beautiful, embellished jewelry. The men had a
turban on their head and the women a scarf around ther hair,
g i_ (L] :;-IIII-S-_!'II I_I‘!.-l'l |'-|l.-.||I | '-.|:||II|'|| [ ! Ir||'.III1i=.II.| LTI
in a white wedding sari that was bigger, brighter, and even FA-Southall-InesAmaralAlmeida.gpg
bolder than the other ones, She was a real focal poine.™

*Ihd vou &0 1n™

“Yesss! We asked an elderly couple if we were allowed to
rar i, L hey said we just needed 1o e our heads
with @ scart ano I.|.|l.|' alr '-I".-:ll"- -|||.|- .1I'|l.| r|'.r.-:'| VAR A ||II|.1| BRI,
| hai's N T I|'-I '..'-.||.|l wir dlyel, Im the simin hall on ihe
ground Hoor, | felt a moment ol peace while hearing the Gaan,
who 1= like a prest, talk in a language | didn’t understand.,™

"Il.'-. ko= s |:-:I'!.'|l'l.|'l'||.I
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FA-Southall AnnaBirrerjpg

FA-Southall-LinMoeds 1']|:|.lu--r.':|'.'i|'l-_:




VT-1-Puddington Annathirrenjpe

What do vou seed

Fis "u-|l||:l' Hergen

Individuals

e g DO
&. T walk out of the train station and see some high build
ings, hut on that really catches my &ye Is the ( "'E”‘I"'I'

w01 11 TrELkes SeEnss that 1

Capiture yarF Attenim
3 e Sinee w1 T S0 tall. 1 have juestion for WL, What do

v see fro L thered | s and sk .
te Ah. | sice i ._|:=|-|'-.|--. Wiy view siretch
¢4 far and wide. But [ fimdd yst INITIEUIngE are
the small P I||:l._r_ AL Tl il {rmin stalinm. Each one
'-.|-|-|||=1|--||.|.'=--'!|‘:| 1T AW STOrY, | VT [FLEPOSE,
[ sare waves and waves of new Rl !||- &30 e gy, SOTE I see
pvery day and some only oncs
b ] |||_|_1'-. lascinmtimg |;,|| == '|-- 0 r'.-|:=!i|'l .|.1=-lll|| ||I"rlfl.
B: | notice thewr rhythms the way they hurry or pause,
in their movement. Sometimes, [ catch
simall gestures that maight

Even small moments
covuilol jniT them or see things

hat it's like to bhe among them,
but 1 enjov mv view. Seeing the city from above gives
me a diflerent perspective et to waleh the b |'i' ruare ariil
the small details,
S It's conl that there's alwavs more 1o see 1 we look bBromm
a dhillerent ar . Sometimes | wies hat | cowld sed
T '..|:III'F||' WSO TV

B Bememiber we | lai N e PErSpe: faves, that 18

'.'.ll.l.'. II!.||-.-|"- rvery individual LEFD B e

What should [ bav?
bv Anma Birr

The Banana Pieces

Looking for an inexpensive lunch, | made my way to the
train station. [ looked around a bat [ « :1|:|:1-. to the con-
clusion that it has a pretty good s tion, Sushi, burritos,
pies, sandwiches and a convenience store. [ was hungey so 1
e il to buy eight p 5 cucumber sushi and vepetabl

1. | looked around
: andd n
a ftew souvenir shops o

i me. 30, | decided vo g
rf'u-!u-:rnlrn-- on Lwoogle, 1t ool v Ccozry there.

| sat on a bench and unpack . Droogle was righit.
It’s very beautiful here, | heard rostli in the bushes next to
i, Unee |'|'|. ce '||'|_r_-|.ill |'|'|||J.|_h|1. R 1r1|‘-|_ | I|‘|.r||_|_l_:|||_ "'i|.|||_1||'r;_
Iv | spotted an animal, but it wasn't a bard. It was a brown
rat, [t looked at me and [ looked at her Then she SN ared
back mnto the bushes, |:I|||'i|'.-_: Iy lumch | !-..q-|,|r, SECIIE Fats, |_|'||-:.
looked very neat and incredibly cote. | started thinking about
what a rat would buy here. Cheese or a snow globe from the
I|:-ur;'-.l '-.|||||| ’ "l"l. hisnt wweona ol |||-|.|-.|' Al "|.|||||'|. ! | v b ||I|'|| mivselt
on what rais like to eat.

Ihe next fume [ was in Paddington [ went to the supermar
ket and bought a b na for them. From my research, [ knew
that they » > supposcd to love bananas. | sat down again on
a bench next to a bush, peeled the banana, cut it into small
|.-i|-q s and pla ed it next to a tuft of erass, | obgerved the ba-
nana pieces in high anticipation. Sure en h, after a few min-

arat appeared and grabbed a piece of banana and guickly

rizel hack pnto the vss. [ smmaled to myself, I thoink o

Purd h.ql..l' Al s wisrih it. for both ||‘|. LFES

What do | not see?

by Fahienne Murpf

Above Yourself

People are here, but | thank Y 15 MISSINg
t to hear are a few guiet and
me o the
en though thei
Gavourite g muaght be plaving ey’ winlking around in
perfectly ta ored s = and skiri= ile= thi=i i choice of

clothing is nowhere to d
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VT-A-Woolwich-JaclKlaus.jpg

VT-C-Woolwich-SuamiRizzojpe

What do vou sec?

by Jael Klaus
The Park 1s Danf_{r:rnu&'-

When I arrive at Woolwich station, the first thing | notice
1% the striking orange-red brick walls surrounding the place.
I'he station itself has a salid, old-fashioned look, making me
feel like Pve stepped into a place rich in history. As I explore,
I come across g small, -|-ui.-|; -k with @ Few |"""|:'|"' :;1_}“11:__ H
break from the city’s hustle. Ne “by, old pirate cannons sit cas-
willy with people resting on them, adding a unique touch to
the area,

Lhe mix of old and new in Woolwich js fascinating, with
.'"""l""'ll cofles shops like Starbucks blending into the histor
ic surroundings. However, the presence of an ambulance near

the station, surrounded by police, with the medics looking

168

after a distressed woman, 15 unsettling and reminds me of the
e pre i l;:nl:'ni]i.l‘_.' af cuty life.

As [ continue walking, the atmosphere shifts, The familiar
sounds of English give way ta a mix of languages like Turkizh
and Italian, which [ feel is reflecting the arca’s eultural diver-
sity. Despite its rich history, this part of Woolwich feels run
down and less vibrant than other parts of London. The small
parks and fascinating old buildings, for instance a church,
turned mto A mosgue and ammunition factories turned o
luxury Hats. Architectural changes like that offer moments of
reflection,

1||'||.]1.1_F_ |!-n- i 4 La) '-F.'L'.I

by Jewel Ulrich
On People’s Minds

The first thing [ see when leaving the Tube station in
Woolwich 1% a nice park, tall buildi cand a real sense of calm.
The area is clean and well-organized, with neat paths and tdy
lawns., Young people in their twenties, all dressed in swts,
hurry to work, eager to keep up their fancy hifestyles. They
move with purpose, their shoes tapping on the pavement,
their faces set with determinstion. But what I don't see 15 how
stressed their lives must be,
hs 1 walk by, [ overhear a conversation between three
young men talking about their daily routines. They're dressed
sl ply suits, ties, and polished shioes looking like they
have it all. But there's something in their voices that daesn’t
match their confident appearance, One of them sayvs he strug
gles to stay consistent with his gyvm routine. His friends agree,
sharing their own difficulties. They talk about the pressure to
do well at work, eat healthy, and avoid smoking or drinking,

“That would be the perfect lifestyle,” one of them says, but
it’s clear that it's not easy to achieve. They admit to each other
it's hard to heep up with these habits, and that trving 1o do
evervthing right causes a lot of stress and frustration. Their
LRI ] |:‘|r|:-'||- s 1]1;-1_.' talk about how tiring it is to alw ys strive
for perfection and how they often doubt themselves,

As | watch them walk away, their conversation stavs with
me. On the surface, they seem successful and confident, but
underneath, they're struggling with the pressure to be perfect.
In Woolwich, where everyvithing looks so calm and orderly, these
voung professionals carry hidden burdens. It's a reminder

that what we sec on the outside is often only part of the story.

i\'ll.u hl‘!nll.lll:] i SCC 4
by Murel Oedemir

Artillery Rather
Than Unity




A place.
A place with a lot to sece,
A place with a lot of memories.
A place with a lot of people.
Peaple in this place
with different storics.
with interesting thoughi=,
with problems,
Problems that won't get solved

Froblems that others will share.

But these two people won't meet in this place.
[he place may not be here for that,
: But could be used for thai.
vV I-L-'ﬁl|'.|ll'l'-:l'l|-__[-I-1I-'-|‘=-'f~"' L S
Humans often have more in common than they think,
Manv share a samular feeling, even vallains.
Honestly, no one's really special.
i' Vit T W r_i1|;'||_- ST ||]:-r'l'.'-1. I_I'|!- :||"|'||It| '-1||-II'||'1|I'iII.'_'. SAFTTRASERTL £
elze can relate.

What should | see? They always come to the conclusion: you're not alone.

by Jeanne La Belle

Preferably My Fantasy

But then why does 1t feel that way?
Evenin a place filled with people,
filled with experience,
' fi]||'|| l.\.|'|1| I||.:|||.'l_:1|l'-.
[ns va el of 1.ll-| 1||||1|l|||:'_'- and Cranes and with |.l|rl|1'|1'|l|--.
People, "I"'l:"l'iz'-”-"'”1""" and trains . : :
I'd prefer little brick houses plants and trees You don’t see the stories they don’t tell.
Zusic, hirds and the rusiling of leaves You don’t see the thoughts they don’t say.

You don’t see the problems they deal with.
[ would walk along the river and past the pond, You don’t see the expenience they don’t share.
%it om a bench and watch the swans You don’t see the memones they don't explan.
[ would look up and see the sky

Not the tip of a skyscraper ppercing my eye

Miles and miles of grass green or brown
Even clouds wonldn't make e firos

“ ||.-:u'-..||.| :_'|.. il b over |'|l|||.1|'.|i|'i.'1 r.I

Just more natural and not xxl s1zed

The tips of tall buillding= [ see from anywhere
Cranes growing like trees everywher

But what if it would be what | wanted to see

Would it only be appealing to me? '
Is it what | actually should see or just a fantasized reality

bl
. Jf / f
Whst o [ ot seiE /

by Lili Beck e SR T TTTITE
II‘[ 1:'1 Pld{_‘i_‘ 1..1-‘i'|‘__]:‘_|_ hI H_]]}.' VT-C-Stratford-NoraZinsh. jpg

but Still Alone? |




R2GBO-Colour Contrast

If you look out of the window of an Elizabeth Line train, you can see how
different each station is. The contrast between landscapes, architecture and cul-
ture creates a different atmosphere at each station. I wanted to show this
contrast and tell about it in my publication. The layout, which extends over a con-
tinuous text area, emulates the continuous movement of a train and gives

the design a common thread. The use of different colors makes it clear when you
have arrived at a different station.

Year 2024
Editorial/ Author‘s Work

Lecturers:
M. Wicki

V. Bonin

P. Strahl

H. Kuenzller
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https://inesamaralalmeida.ch /Farbrausch.html



Farbrausch

Inspired by the fact that every music genre shares certain similarities and yet
remains individual, I developed this concept based on this inspiration. The

slow blending of colors with baby oil symbolizes the different music Master‘s
degrees in music. Each degree is unique, but together they form a harmo-

nious musical entity. The poster combines different styles of music as well as
hand-crafted and digital techniques. The movement of the colors and typo-
graphy was first recorded in non-digital form and then merged digitally, with the
typography being added digitally afterwards. This fusion of tradition and
modernity reflects the versatility and creativity of music.

Year 2024
Poster

Lecturers:
F. Mosele
P. Portmann
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Matilda-Effekt im Rampenlicht

This newspaper sheds light on the “Matilda effect”, which focuses on the
invisible work of women in science and research. I have documented over 600
female researchers, mathematicians, inventors and philosophers who have

been or are affected by this. My aim is to make their names known so that their
contributions receive the recognition they deserve. I have portrayed the

608 women in portraits to show how often their achievements have been over-
looked, even though they have achieved great things in the background.

Year 2024
Newspaper

Lecturers:
M. Woodlli
F. Pfaffhi

M. Infanger









Das Problem, dass die Anerkennung nur an Manner geht.

The Woman who split the Atom. Lise Meitners

The woman who discovered pulsars. Jocelyn Bell Burnell

The Woman who discovered the lambda I:'h."lfh. -
Esther Lederberg

Matilde-Eftekt










https://inesamaralalmeida.ch/Matilda-Effekt.html



Matilda-Eftekt

The combination of a feminist theme with a corny design makes the concept pro-
vocative. The more challenging the topic, the bolder the visual approach

needs to be. When HE stands in the spotlight with equally bold lettering, while
SHE appears in simple, sans-serif font and in pink as a shadow, such a

poster sparks discussion. HE casts a shadow over the names of women who have

made great contributions to science but remained unknown: the so-called
Matilda Effect.

Year 2024
Poster

Lecturers:
M. Woodlli
F. Pfaffhi

M. Infanger
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Hinter dem Backyard

A “backyard” refers to a garden hidden behind a house, designed to ensure privacy. Year 2023

The term “backyard” is particularly relevant in the United States. After an 3D-Model
extensive research phase, I came across American murder-mystery stories and

wanted to incorporate this concept to explore the idea that you never truly Lecturers:
know what happens behind the scenes. Using cardboard, polymer clay, and air- L. Meler
dry clay, I created a 3D model of a family house. A murder scene is visualized F. Bruno

in a way that invites discovery and reflection, encouraging viewers to engage with M. Halter
the narrative themselves.






Text/Bildkomponenten

CI_I_A Your independence.

Your independence.

Your independence.




C

CALLA
CALLA

CALLA

CALLA CALLA
CAILLA CALLA

CAILLA
CAILLA = CAILLA




CALLA

Your independence.

Your independence.,







@Cm"a CAILLA




Entwurfsprozess 1/2

Your independence.

Your independence.




Schaler Wortmarke Cailla

CAILLA




Your independence.




Cailla

Artificial intelligence is becoming increasingly important. As part of this project,
I developed a complete corporate design with clear visual concepts, drawing

from the idea pool of several graphic designers. For the app “Cailla”, which sup-
ports people worldwide in becoming more independent and offers social
services, I chose green as the primary color. It not only symbolizes friendliness
but also fresh ideas, trust, and sustainability. This color perfectly aligns

with the mission of “Cailla”, to provide people with long-term social support and
confidence.

Year 2022
Corporate Design/
Identity

Lecturers:
M. Paolozzi

L.. Meiler












Drehbuch Szene 04:00 — 5:00 Uhr, Nadine Purtschert

Fridas Zimmer, Bett = Innen / 04:00

Frida 1at langes braunes Haar und tragt ein wel 8, schlichtes Nachi-
hemd. Frida befindet sich in einem unspektakular ein £ Raum mit

gespannt und mit intensiver Atmung in
sorade in ihren Triumen. Neben ihr steht auf dem

] erkennbar 1st, er zeigt die Ziffen

nem langsamen Tempo auf die Tiir

n Weg stolpert sie uber ein Buch.

Fridas Traumstimme

seheinbar unerreichbar
[ch bin 20 Stunden

zUu dieser

] T | -
st nicht die erste verschlosse-

Vor der Schlafzimmertiire — Innen / 04:10

Frida befindet sich vor einer Tiir. Die Tiir ist mit dreissig Schléssern abgeschlos-

sen und auch die Fenster sind mehrfach verriegelt. Frida schaut die Schlosser

emotionslos an und beginnt eins nach dem anderen aufzubrechen. Dies tut sie m

einer Haarklammer. Die gekonnten Bewegungen erleichtern ihr diese Handlung
Schlosser zu knacken.

Fridas Traumstimme

15t geschafft nur noch ein Schloss. Diese Bun-

Frida greift mit ihrer linken Hand an den Tiirgriff und 6ffnet die Tiir. Sie durch
queret die Wohnung und liuft durch das dunkle Treppenhaus nach draussen
in den Garten.

Fridas Traumstimme
Es ist so wunderschon hier, die Sonne scheint. die
kriftig griine Wiese mi

da vorne ein kleiner Teich. Ich kann sogar die

goldglinzenden Fische darin sehen.

Garten — Aussen [ 04:30

Fridas Traumstimme
Ieh kann nicht widerstehen, ich muss in diesen

wunderschonen Teich, er ist ja nur knietief

Garten — Aussen [ 04:45

rida bewegt sich nun immer weiter auf den See zu. Je niher Frida kommt je
rosser wird der See, es wirkt als sei der See ein riesiges schwarzes Loch.

» ist nun nur noch einige Meter entfernt.

See hinter Fridas Haus — draussen / 05:00

Frida ist eins, zwei, drei Schritte im Wasser bis schlussendlich schon fast der Kopf
Unterwasser ist. In letzter Sekunde rettet sie ihre WG-Bewohnerin und fiihrt
sic ziartlich wieder zurtick in ihr Zimmer. Einige Sekunden spiter erwacht Frida
und merkt, dass sie es schon wieder getan hat.
Frida
Morgen werde ich ein weiteres Schloss befestigen.

A-04-01 A woman laving in bed with her head on a pillow

02000




Flavia Guilherme

Flavia lichelt. Als die ke lInerin zu einem anderen Tisch geht.

Restaurant, Ecke des Restaurants - Innen/ 12:45
- LY . r

o nimmt die Gabel in die Hand und nimmt etwas

1 7u und genlesste
nd die Menschen lauter. Dann hérte man
o im Radio. Auch wer Musikstyl Fado vor allem uber |:1|_-|-_ Schmerz der
s immd Un rk handelt, sind alle Menschen
ym Tanzen. Es fuhlt sich alles

von Verrat SuChl LACE Una L




y-12-06/ A waman sitting at a table with a red umbrella beside her




Drehbuch Szene 18:00 — 19:00 Uhr, Sophie Herger

Wiesenlandschaft mit Famke auf einer Picknickdecke — von vorne |
18:173

Eine einsame Wiese. Die Sonne scheint und es lisst die Biume griin gldnzen. Al

einer orangen Picknickdecke liegt ein Midehen mit braunem, langem Haar.

Neben ihr liegt eine Tasche mit einem Buch darauf. Famke liegt mit ihirem (s

in der Sonne und macht einen Powernap. Ein Wecker lautet auf Famkes Handy.
ste sitzt auf und schaut auf ihre Uhr. Es ist 18:13 Uhr.

Famke (innerer Monolog)

{ by FreT z H
(et weeed sich streckendl

Ach, das tat gut. So schin. wieder an meinem
Lieblingsort zu sein, Endlich Friihling! Ich liehe
die Sonne und den Duft des Klees.

Ma QERKILrren |

Hmm, ich sollte mal was essen.

wiesenlandschaft mit Famke auf einer Picknickdecke - von der Seite /
18:15

Famke sitzt auf, in die Mitte der Picknickdecke. Sie nimmt etwas aus ihrer
[asche. Sie hat ein Tupperware in der Hand, das mit etwas Griinem befiillt ist. es
ist Guacamole. Ein Lachen schleicht sich auf ihr Gesicht, als sie die Guacamole

.
g1enit

Famke (innerer Monolog)

Boah, das sieht so geil aus.

Sie nimmt einen Brotsack und eine Wasserflasehe aus der Tasche und setrt die
Sachen auf die Picknickdecke. Famke sieht gliicklich aus. Sie schaut in die
Landschaft und geniesst den Sonnenschein. Sie reisst ein Stiick von ihrem Brot ah
und dippt es in die cremige Guacamole.

Famke (innerer Monolog)

Boah, das ist so geil. Das habe ich voll gut
gewtirzt. Ich wiinschte ich konnte mal nach Mexi-
ko, da wo die Avocados wachsen. Ieh wiirde
jeden Tag am Strand in der Sonne liegen und ein-
fach nichts machen, doch hier ist es auch

schan. Hier kann ich auch draussen sein und ein-
fach nichts machen, einfach ein Buch lesen,
Musik horen, skizzieren und die Sonne geniessen.
Ieh wiinschte, es kénnte fiir immer so sein.
Einfach nichts machen. Aber ich mache gar nicht
nichts, ich mache, was mir gefalit! Doch

man sagt, die Jugend sei die wichtigste Zeit!
Partys, Freund, erste Liebe, solche Dinge halt. Da
muss ich doch mitmachen. Muss ich?

Stopp, das muss ich gar nicht. Ich kann auch i
Ruhe mein Leben geniessen. Ieh muss nichi
immer alles machen. Ich bin erst 17, ich habe noch
genug Zeit. U'nd es ist schon nichts zu machen.

Es ist schiin einfachen den Moment in der Natur

FA L !'Ill'rh'l'?-.‘;l'n"l.

Wihrend sie in Gedanken schwebt, geniesst sie ithr Essen.

Wiesenlandschaft mit Famke vor einer Picknickdecke - von vorne /

1450600 -
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24 Stunden

The project spans 24 hours and 24 scripts, placing the passage of time at its core.
Each hour is represented by a script, illustrating how the flow of time

shapes the book's structure. As you turn the pages, time moves forward. Together
with scripts and photographs from 23 other graphic designers, I designed

the book. The concept visually portrays the passage of time. To reinforce this idea,
I included a black bar along the page margins, which also serves as a navi-
gation tool.

Year 2023
Editorial/ Photography

Lecturers:
M. Infanger
Ch. Suter
M. Wicki






About me

My name is Inés Amaral Almeida. I am Portuguese but was born and raised

in Switzerland. I am currently in my third year at the Fachklasse Graphic.

What excites me most about graphic design is its versatility and the wide range of
creative possibilities it offers. Music plays an important role in my life. I
played the flute for seven years and have been taking singing lessons for six years.
Through my various interests, I aim to create meaningful and impactful
projects that are both visually and emotionally engaging.

Indesign **¥**¥*
Illustrator **#****
Photoshop **#***
Lightroom **#**%*
Aftereffects ****

VS Code ****

CH German ******
German ¥¥¥¥%**
Enghsh ¥ K %% % ¥

Portuguese ******
French ***



